





































their	 collaborative	 art	 practice	 analogue	 and	 digital	 technologies	 are	 used	 as	 a	 means	 to	 disrupt	
conventional	narratives,	and	to	capture	performances	 in	real	and	 imagined	situations.	This	has	 included	








range	scanner,	 in	collaboration	with	programmer	Spencer	Roberts,	 to	capture,	 record	and	process	 their	
actions	at	The	Brontë	Parsonage,	Wycoller	Hall	and	The	Freud	Museum,	London.		
2	Between	the	subverting	and	comforting	powers	of	the	house	






disturbing	and	 compelling	 -	he	extended	Ernst	 Jentsch’s	definition	of	 the	uncanny	 (Jentsch	1906)	 as	 an	
‘unknowing’	 brought	 about	 by	 (intellectual)	 disorientation,	 to	 form	 his	 theory	 on	 the	 Return	 of	 the	
Repressed	–	the	bringing	to	light	of	that	which	should	have	remained	hidden.		
	
The	 concept	 of	 the	 uncanny	 (what	 is	 canny	 -	 possessing	 knowledge	 /	 uncanny	 -	 beyond	 knowledge)	 is	
extended	by	the	German	etymology	of	unheimlich	(heimlich	-	at	or	of	home	/	unhomely	-	not	at	home	in).	
Vidler	claims	that	the	multiple	significations	of	the	unheimlich	were	most	interesting	for	Freud,	returning,	
as	 it	 did,	 to	 the	 scene	 of	 the	 domestic;	 the	 home	 and	 dynamics	 of	 the	 family.	 Furthermore,	 as	 Freud	
approached	the	unheimlich	through	the	heimlich	he,	‘exposed	the	disturbing	affiliation	between	the	two’;	
that	their	interchangeability	was	perhaps	the	most	uncanny	aspect	of	all.	Freud	cited,	from	Daniel	Sanders’	























A	psychoanalyst	 should,	 therefore,	 turn	his	 attention	 to	 this	 simple	 localization	of	our	
memories.	 I	 should	 like	 to	 give	 the	 name	 of	 topoanalysis	 to	 this	 auxiliary	 of	







…	 I'm	 always	 trying	 to	 find	 the	 opposite,	 the	 banal,	 the	 everyday,	 to	 find	 uncharted	

















occupied.	As	an	 investigation	of	 simple,	domestic	 spaces	 it	 creates	 the	possibility	of	 thinking	about	 the	





and	 constantly	 evolving	 form:	 a	 direct	 copy	 of	 the	 original	 space	 -	 a	 double	 -	 but	 with	 shifting	 and	



































































particular	 resonance	 in	 Brass	 Art’s	 use	 of	 the	 Kinect,	 in	 that	 it	 allows	 walls	 to	 appear	 permanently	
permeable,	‘revealing’	the	reverse	of	the	scene	as	the	scanner	rotates.	The	inexplicable	light	is	comparable	
to	the	scanner-eye	of	the	Kinect	laser	rolling	over	and	skimming	surfaces	until	it	renders	the	scene	(unseen	













determined	 their	 actions,	 behaviour	 and	 movements	 whilst	 Adkins	 recorded	 fleeting	 and	 involuntary	
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